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labor law, and public-sector labor relations, Al-
berta is an interesting case in the Great Plains 
context since it is the “most American” of the Ca-
nadian provinces and indeed sometimes seems to 
be Canada’s only “red” (in the Republican sense) 
jurisdiction. However, Working People in Alberta 
demonstrates that there is also a persistent social-
democratic current in the province, as best evi-
denced in the 1990s and the first decade of the 
twenty-first century, when the labor-backed advo-
cacy group Friends of Medicare forced a neolib-
eral provincial government with a strong electoral 
mandate to dilute its plans to privatize parts of 
the health care system.
Working People will help readers understand 
the political ambiguities and contradictions that 
define Alberta, as well as the ups and downs of or-
ganized labor. It is particularly effective in bring-
ing to life the struggles of workers from the 1930s 
to the present; this is accomplished through the 
presentation of excerpts from the wide range of 
oral histories conducted across the province since 
1998 by the Alberta Labour History Institute. 
The chapters in Working People are of a uniform 
high quality, a tribute to historian Alvin Finkel, 
who in addition to being the editor is the author 
or coauthor of four of the ten chapters as well as 
the introduction and conclusion.
For those with an intrinsic interest in Alberta 
or in working-class history, Working People in Al-
berta is an essential read. For those who simply 
want to better understand Alberta’s internal dy-
namics during the neoliberal era when tar sands 
production has come to dominate its economy, 
I strongly recommend Jason Foster’s excellent 
chapter on the 1990–2010 period.
This beautifully designed book includes nu-
merous captivating photographs. With its high-
quality paper and oversized format (it opens up 
to a width of twenty-one inches), it is truly a work 
of art.
TOM LANGFORD
Department of Sociology
University of Calgary
The Geometric Unconscious: A Century of Abstraction. 
Edited by Jorge Daniel Veneciano. Lincoln: Uni-
versity of Nebraska Press, 2012. xvii + 186 pp. Illus-
trations, photographs, notes, index. $50.00 paper.
Published in conjunction with an exhibition of 
the same name at the University of Nebraska–
Lincoln’s Sheldon Museum of Art, this book 
traces developments in geometric abstraction dur-
ing the past one hundred years. Curators Jorge 
Daniel Veneciano and Sharon Kennedy have pro-
vided essays for the catalogue, Kennedy putting 
geometric abstraction into its historical context 
and Veneciano analyzing it from the philosophi-
cal perspectives of spiritualism and the esoteric 
tradition. In addition, two well-known artists/
critics, Peter Halley and Jeremy Gilbert-Rolfe, 
contribute essays. Halley’s “The Crisis in Geom-
etry,” first published in Arts Magazine in 1984, 
was influenced by the then emergent critical 
theory positions associated with postmodernism, 
especially the work of Michel Foucault and Jean 
Baudrillard. Gilbert-Rolfe’s “New Directions in 
Geometric Abstraction,” a recent text, deals with 
contemporary abstract painting, including his 
own, and makes use of the theoretical work of 
Julia Kristeva and Gilles Deleuze.
Sheldon Museum has an extensive collection 
of geometric abstraction. Visitors to the museum 
and the university community generally should 
find this book a useful guide. The catalogue is 
richly illustrated with color images and includes 
examples of modernist abstraction ranging from 
geometric still-life compositions by Henry Fitch 
Taylor and Patrick Henry Bruce from the 1910s, 
through grids by Piet Mondrian and Burgoyne 
Diller from the 1940s, color paintings by Alvin 
Loving and Gene Davis and sculptures by Don-
ald Judd and John McCracken from the 1960s, to 
complex conceptual abstractions by Mary Booch-
ever and Rebecca Norton from the first decade of 
the twenty-first century. Indeed, the book deals 
with works by more than one hundred European 
and American painters and sculptors, some well 
known, some less so. It also includes an interest-
ing section about abstract works by African artists 
and an excursus on Constantin Brancusi’s Prin-
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cess X and Barbara Hepworth’s Small Form Resting, 
owned by the museum.
The Geometric Unconscious is an excellent addi-
tion to the literature about abstract art, and as 
such, should interest students of modern and 
contemporary art generally and perhaps serve as 
an ancillary text in university art history courses 
about these subjects. As Veneciano says in his in-
troduction, the book explores the development 
of geometric abstraction from “historical, post-
structural, speculative, and occultist” perspec-
tives. Among the most informative aspects of the 
work is the way in which it places minimalism 
into the context of earlier movements and shows 
how such tendencies have continued to be cen-
tral to contemporary art practice.
CRAIG ADCOCK
School of Art and Art History
University of Iowa
